W J X
H < D
m < ®



RIYADH

12.838 Km
SAMoCA

12.844 Km
Fenaa Alawwal Center

— II\IiI’EIIlIII

d_cal_u__l ))))))



PU

p512.838
oo Joleoll Gall sag2uull Leaioll
s

05 12.844
Joll cli j5y0

cV0. 2wl >_iodl|
L seodl @ al

<, A S
Jodlel__i8 =
Saudi Arabia Museum of Contemporary Art @JAX

Fenaa Alawwal




BIENALSUR,
other
dynamics
for art and
culture

4 OX W




Jguullip

0 aoliillg jall
sl s

y O (4 O % W



BIENALSUR is especially
grateful to His Highness
Prince Badr bin Abdullah
bin Farhan Al Saud,
Minister of Culture,

for the honor of hosting
BIENALSUR in the
Kingdom of Saudi Arabia
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BIENALSUR

An expansive proposal for
contemporary art, culture
and reflection

Since 2015, from the south of the world we have been organising
BIENALSUR, the International Biennial of Contemporary Art of the South
conceived by the Universidad Nacional de Tres de Febrero (UNTREF), a
public university in Argentina.

Itis a different kind of biennial: decentralised, democratic, horizon-
tal and humanistic, embracing the issues of today's world.

From its Km O at MUNTREF (Museums of the Universidad Nacional de
Tres de Febrero) Hotel de Inmigrantes venue in the City of Buenos Aires,
to Tokyo, BIENALSUR maps out a new cartography for contemporary art
that spans 18,370 kilometres, simultaneously connecting art spaces, cre-
ators, audiences and communities from all continents.

As of 2015, a series of Global South meetings were held that gave rise
to a dynamic project rooted in dialogues, exchanges and presentations
making up a diverse and sustained public programme. BIENALSUR was
subsequently built on this foundation.

The first edition of BIENALSUR was held in 2017, featuring the partic-
ipation of more than 400 artists across approximately 80 venues in 34
cities spanning 16 countries. In 2019, the map extended its reach, en-
compassing 112 venues in 47 cities in 21 countries. Despite the challeng-
es posed by the pandemic in 2021, the biennial took place in 120 venues
across 48 cities in 24 countries of the Americas, Asia and Europe. Over
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1800 artists from all over the world participated throughout the first
three editions.

Unprecedented in its methodology, BIENALSUR incorporates works
and projects that arise from open, free, international calls without pre-es-
tablished topics. This inclusive approach aims to encourage artists and
curators to conceive specific proposals without the constraints of prede-
termined themes, and to pursue their own explorations.

From the Open Call emerges the itineraries as the primary curatorial
axes of each edition. The selection criterion for the projects is the quality
of each submission, both in conceptual and aesthetic terms.

BIENALSUR 2023

With a steadfast determination to explore alternative dynamics for art
and culture in the pursuit of new logics of artistic and social circulation
both locally and globally, BIENALSUR continues to uphold the right to
culture and diversity.

Over the course of six months, artists, curators, institutions, and com-
munities from various corners of the world will join forces with growing
simultaneity amplifying their efforts to actively address contemporary
challenges.

Since the second edition in 2019, BIENALSUR has been held in Saudi
Arabia, the first country in the Arab world to join this global cartography.
The inaugural experience unfolded in Riyadh at the National Museum
with an exhibition entitled Recovering Stories, Recovering Fantasies.
Deliberately designed as a labyrinthine installation, it beckoned the public
to discover the artworks and craft their own adventure.

In 2021 the proposal was to visit Echoes. A World between the
Analogue and the Virtual, featuring a wealth of artists who created works
specifically for this exhibition, which took place in two venues. The first
presentation occurred in Riyadh, at JAX, followed by a second in Jeddah,
hosted at the Qasr Khuzam.

This brings us to 2023 with a rich history of collaboration between
BIENALSUR and the MoC, thistime presenting Imagine. Dreams, Utopias,
Fantasies. This project, which holds the distinction of inaugurating the
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SAMoCA halls, extends its reach to the JAX District, thereby creating an
expanded exhibition. Additionally, the Fenaa Alawwal Center in the DQ of
Riyadh serves as the venue for this fourth edition of BIENALSUR with a
project that highlights the synergy between the members of the network
through the convergence of the pieces born from the cross residencies
of Saudi, French and Argentinian photographers. This exhibition will si-
multaneously unfold in Corsica and Buenos Aires.

We continue BIENALSUR!
Anibal Y. Jozami Diana B. Wechsler
GENERAL DIRECTOR ARTISTIC DIRECTOR
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Imagine
Fantasies, Dreams, Utopias

A new experience

Until a few years ago JAX was a forgotten industrial area in Al-Diriyah. It is
now undergoing a vigorous process of revival and gentrification through
the redesign and layout of streets, green spaces, transportation and,
most importantly, the opening of artists’ studios and exhibition venues
aimed at contributing to the development of a dynamic artistic ecosys-
tem. Consequently, art has become the hallmark of JAX's urban identity,
making this area of Riyadh a highly attractive space.

With a site-based approach, BIENALSUR has shown a special interest
in working in the public space ever since its first edition in 2017. The sin-
gularity of JAX prompted us to conceive an exhibition that would go be-
yond the architectural boundaries of the art space and “spread out” into
the urban environment. Thus, the exhibition project takes over the street,
incorporating and reinvigorating it with art installations that will surprise
the unsuspecting spectator. This was the idea behind the selection of a
corpus of works especially chosen to engage in a dialogue with the loca-
tion, while each of them seeks to foster an experience that challenges the
imagination and reflection of the visitors to Riyadh's art district.

The exhibition Imagine is on display in two different locations: the
urban environment and the SAMoCA halls. The works in the public area
are at the same time a sign of attention and a surprising presence that
modifies the perception of space to reveal new or unexpected aspects
that shed light on fantasy and creativity. Most of the selected international
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artists, whose works are mostly new projects or site-specific versions es-
pecially created for Riyadh, are referents of the type of work on show.

Each of them will leave their mark on the territory and trace the imag-
inary itinerary of each visitor through the exhibition. The SAMoCA build-
ing — Saudi Arabia Museum of Contemporary Art —in JAX will also appear
as anew presence in the region and its fagcade will interact with the public
space, seeking a connection between the exterior and the interior to give
continuity to the imaginary, surprising and kaleidoscopic experience that
the exhibition Imagine intends to trigger.

This unprecedented format in BIENALSUR's cartography introduces
an expanded curatorial exercise that encourages an attentive and cre-
ative approach, stirs the imagination and fantasy, and brings in aspects
related to the environment and cultural memory, which are currently at
the centre of global agendas.

The site and the gaze

The landscape is brightly illuminated. Different urban profiles are ar-
ranged between fast-moving freeways. The access to JAX is particularly
distinctive. Just a few meters from the freeway exit, there is a different
dimension, a different pace. The relationship between sky and land is
shaped by a slightly undulating, stony horizon where, alongside the layout
of the streets, one can see simple geometric constructions, mostly white
or light sandy yellow. Young vegetation struggles to find a space under
the relentless sun.

The architectural style of JAX is predominantly industrial: a succes-
sion of vast, smooth structures with mostly blind walls and gable roofs,
almost entirely white, rise like blocks in the space with few distinctive fea-
tures. Among them - studios, workshops, galleries - SAMoCA presents a
characteristic openwork metal cladding with numerous glazed walls that
filter light into the halls, recreating the soft brightness of Moorish archi-
tecture in a contemporary key.

The uniqueness of the venue requires a gaze of no less particular
nature. The works of Daniel Buren, Marie Orensanz, Leila Tschopp and
Joaquin Fargas play their part. The place requires a certain type of art
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pieces, which in turn contribute to revealing the space. In Buren's words:
“The work shapes the space and is shaped in it". The temperature of the
light changes, as does the logic of transit. Perception receives new stimuli
that alter the landscape's homogeneity.

While the French artist's intervention deactivates the usual patterns
of visual perception of those who visit JAX, Orensanz's proposal adds an-
other dimension that a priori would be less visible in the previous work:
time.

Her invitation is Beyond Time. A set of 12 mirrored steel needles of
different heights that evoke different periods and styles, arranged like a
small forest, invite visitors to zigzag between them, to see themselves re-
flected and to randomly read the words engraved on some of the pieces:
time, there, more. The conceptual drift results from the combination that
each individual chooses.

From another angle, the perspective seems to shift into another ar-
chitectural dimension. It is Leila Tschopp's mural intervention that re-
sorts to the geometric illusion of pictorial tradition to (dis)orient the gaze
with its symbolic capacity.

Standing on the boundary between the street and the SAMoCA build-
ing, Joaquin Fargas' Biospheres appear at first glance as a decorative el-
ement due to their transparency and visual rhythm. A second look raises
questions about these small, self-sufficient natural worlds: Are they water
and oxygen reservoirs? Are they a micro-space for the conservation of
the environment? With these questions and those posed by the works of
Buren, Orensanz, Tschopp, the museum opens its doors to resume the
adventure of discovery.

Atmosphere, light and air are natural elements of our life whose pres-
ence we hardly perceive. Some of the selected artists render them visi-
ble in their pieces. Buren's work highlights the transformative quality of
space, as does Fargas' through its vital capacity. In turn, Julio Le Parc's
work in the opening space of SAMoCA explores the way in which the at-
mosphere of the environment inhabited by shapes contributes to their
visual dematerialization.
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At the centre of the hall, a large sphere made up of small transparent
green squares strung together with turnbuckles hangs subtly display-
ing its lightness. It occupies a space as important as it is volatile, since
its presence reacts to the atmosphere that surrounds it: the movement
of the air rocks it, the effect of the lights fragments it. Still, the piece re-
sponds by changing its shape and at the same time altering the shape of
the space it inhabits through its reflections. The work reveals one of the
explorations of Le Parc, who says: “From these experiences I concluded
that the visual result was invariably a different situation, and yet the same”.

Kaleidoscopic inventory

In the universe of the imaginary, it is possible to think of an exhibition as
an inventory of options to address the experience of life in order to reflect
on how to transform the world. This inventory hints at a broader reper-
toire, which is part of the world of images but whose ideas can represent
a wider corpus that is always plural and diverse. Associating the concept
of inventory with that of a kaleidoscope entails multiplying the gesture:
while an inventory enumerates and organizes, a kaleidoscope disrupts
and expands the initial logic.

Therefore, this project stands between the inventory and the kaleido-
scope as an invitation (based on an organic montage) to flow in space
with the perceptions, sensations and ideas that arise from the chosen
path.

Le Parc’s sphere, at the centre of SAMoCA, diverts the gaze with its
flashes. On one side, Ugo Schiavi researches and works on the local eco-
system in the atrium. On the other, in the large hall, several artists present
a succession of situations that stage other real simulations, conjuring up
dimensions that are in some cases dreamlike, in others related to cultural
memory, literature, science and the existential.

Let's start with Schiavi, who developed this chapter of his Grafted-
Memory-System project relying mainly on two references: J. G Ballard's
novel The Drought (whose original title, The World in Flames, he borrowed
for this work) and, above all, the legend of an ancient city buried under the
sand. Archaeologists found remains in the desert that give clues that this
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mythical city existed. The installation he devised following his exploration
in Riyadh recreates a hybrid technological and organic landscape that
aims “not only to capture a fragment of the desert, but to create a kind of
contemporary mythology. “In Schiavi's words, “in this installation, we are
notin a‘contemporary art space, butin an ‘abandoned data centre'in the
middle of the desert.” Through this work, the artist attempts a synthesis
of narratives from diverse origins and eras based on anachronism. This
immersive work poses a reflection on the ways in which societies relate
to the environment.

In this information age, in which we can access a wide variety of data
with just a few clicks, it is worth remembering that over the centuries so-
cieties have developed different systems for the storage of information,
the configuration of memory spaces and the construction of narratives.

While Schiavi's work proposes to reconstruct narratives using an
“abandoned data centre”, other artists featured here attempt different
ways of gathering information. Sara Abdu’s work, for example, suggests
the dream as an approach. Her melancholic figures come to life and de-
scribe a reflective journey of the self. They metamorphose, move from
light to darkness, wander, become birds that take flight and then vanish.

In the manner of a cabinet of curiosities, Leandro Erlich presents an
(im)possible collection of clouds trapped in showcases that establish
a new boundary between sleep and wakefulness, between reality and
fantasy. The captive clouds also evoke the imaginative contemplation in
search of shapes in the sky, a refreshing exercise that Leonardo Da Vinci
recommended to young artists in his Treatise on Painting.

In turn, Ali Kazma's work focuses on the rigor of the calligraphic tra-
dition. A close-up of a hand wielding a bamboo quill shows the choreog-
raphy of ink on paper. This video is part of the collection of crafts that the
artist stores as a way of capturing the various ways in which humans have
attempted to modify the world. Calligraphy is also a vehicle for preserving
information.

Marc Vilanova presents another form of memory in his enormous
piece of more than 200 recycled loudspeakers assembled to create
a sound sculpture that challenges spectators to listen to an inaudible
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sound and participate in the private experience of perceiving in silence
the subtle movement of each speaker and listening to the fragile poly-
rhythms they generate.

In Nelo Akamatsu's installation Chozumaki, a reflective experiment,
the privacy of perception reappears with subtle water vortexes dancing
through the hidden action of a magnet inside glass containers that pro-
duce unexpected sonorities. Water plays an important role in this work
as it appeals to the concept of purification found in many societies. In
Japanese culture, a Chozubachiis a stone basin used in the tea ceremony
for guests to wash their hands. “The water in the Chozubachi purifies the
body and mind before entering the inner sanctum of the tea ceremony, a
haven from the outer world and ordinary life. In this installation, the sight
and sound of the water vortex, which constantly changes shape, broad-
ens the viewer's perception of the physical world and crosses the bound-
ary into the psychological world.”

As a counterpoint to the liquid sonority, Saeed Gebaan's work Soul
delves into the sounds of the sand seeking to disrupt sensorial differenc-
es and transform the mass into an existence that mutates in unknown
ways, “it transforms the nature of the inanimate into a movement with a
soul” says the artist, “there is a shock when the black balls emerge from
the sand and return, contradicting the reality of the inanimate and the
movement that follows the music”.

To Speak in Synergy, the video performance of Hatem Al-Ahmad and
members of the Abha community, presents other actions whose repe-
tition aims to preserve traditions, which in turn conserve the environ-
ment. The artist recovers the practice of painting the juniper tree with
copper sulphate and calcium hydroxide to protect it from potential pests.
Bringing this tradition to an artistic project gives new visibility to the need
to reconnect with the natural environment and recovers the memory of
the bodies that shaped these actions in the past in order to think of other
possible logics for the future. This revival engages in a dialogue, for exam-
ple, with Ali Kazma's collection of trades and actions.

In line with Hatem'’s proposal, Cristina Lucas warns: The People that
is Missing. In this video installation, the artist reflects on the profound
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disconnection between human beings and nature. Like a mirror, her
“abstract paintings” are made with the sixteen elements that make up
the human body (from carbon and phosphorus to calcium and iron).
Each work remains active in its chemical interactions. Colours, shapes,
lines: “Each composition is the result of a virtually uncontrollable pro-
cess,” she says. “Each piece is unique, just as each human being —and the
Earth itself — is unique. What binds us to each other and to nature is the
fact that we are made up of the same elements.” This argument, which
materially equates humans with any other being or element in nature,
poses a tension that raises an alarm about the current state of the planet
and asserts that “we are part” of it.

Barbara Sanchez Barroso makes her contribution through the idea of
“being part of", focusing on relations between nature-culture and agency,
while exploring the human and non-human otherness with her camera
to promote empathy and connection towards a form of coexistence.

Charly Nijensohn presents another existential situation in The Cycle of
Intensity. This video performance produced in the Salar de Uyuni, shows
men on pedestals — monumentalized or isolated? — in the immensity of
the salt desert expectantly observing nature in solitude. The inequality
between smallness and immensity is eloquent. The sensation of perplex-
ity and abyss is not long in coming.

Nijensohn's perspective meets Bernardi Roig's wandering, ironic and
incisive characters and their perplexity creates tension with Lucas's col-
lections of materials, Hatem and Kazma's recovery of traditions or Abdu
and Erlich's dreamy visions. The collecting zeal also appears in Meshal
Al-Obaidallah’s work.

Meshal draws attention to what he calls a “common misconception”
based on the belief that “everything on the Internet remains forever.
“There is always supposed to be a copy online.” This, however, is not true.
Consequently, after doing some research and checking for omissions, he
concludes that “the Internet is not reliable” and proposes the solution of
storage in physical formats. He then creates a “public library of cassettes,
VHS tapes, images and brochures. The public can browse, sit in the li-
brary, or watch the video on display. Through the BIENALSUR platform,
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IMG_0220 can reach new audiences with an invitation to reflect and ac-
tively re-share”,

The questions raised in this work are rooted in the construction of
archives, databases, libraries, collections, and all kinds of repertoires at-
tempting to preserve the ephemeral, the evanescent, time, the memory
of facts and actions. This includes the dreams of Abdu, the collections
of Erlich and Kazma, the recoveries of Akamatzu and Hatem, as well as
the vocation of reconnection of Sdnchez Barroso and Lucas. The con-
struction of myths in Schiavi's and Nijensohn’s projects is part of these
attempts to address the world, or at least some of its aspects. Orensanz
takes us beyond time, while Fargas and his biospheres offer alternatives
to the micro-conservation of life.

Thus far, these are just a few notes on this inventory of possible ways
of approaching the world. The kaleidoscopic dimension remains open to
interpretation and to the path taken by each of those who visit this exhibi-
tion and read this essay. It is just a possible gaze and, at the same time, an
invitation to try out many more.

Diana Wechsler
Buenos Aires, August 2023
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DANIEL BUREN (France)

To Zigzag Through a work in situ.
Daniel Buren for BIENALSUR,
Riyadh, October 2023

Mixed technique including asphalt, white and black
paint, steel gantries and beams, glass, coloured
transparent vinyl, electric lighting at the feet of the
gantries + small black squares (self-adhesive vinyl)
on the white horizontal parts of the gantries

49,67 x20,29 cm

Daniel Buren is best known for his paintings and installations, which are
part of the Conceptual Art movement. He started his art career by ex-
perimenting with an expressionist style that he later rejected, replacing it
with his now recognized vertical stripes. His installations are site-specific
with stripes being a recurring theme. His concept of a “degree zero of
painting” compelled him to use simplified patterns and consider archi-
tecture and space when working with colour and graphics. He reintro-
duces the aesthetic basis of stripes as observed in mercantile designs
and clothing in his native France.
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Photo-souvenir: Simulation for To Zigzag Through work in situ. Riyadh, Saudi Arabia,
October 20283. Daniel Buren ® DB and ADAGP, Paris, France
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MARIE ORENSANZ (Argentina/France)

Beyond Time, 2017-2023

Twelve slender mirrored steel needles
Variable dimensions

Marie Orensanz makes artworks that create an illusion of escape from
reality. Her pieces serve as open-ended questions, inviting interpreta-
tions by the audience in pursuit of infinite solutions. Marie transforms her
thoughts into material creations that she shares with the world. She be-
lieves that the intimacy of her work and her personal perspectives foster
spaces for reflection and connection.

Orensanz's work allows visitors to view their reflection through mo-
tionless clock hands. This installation could be a representation of all time
or, conversely, no time at all, leaving it to the realm of imagination —akin
to strolling through an alternate universe. The public can choose to walk
through it or dash through, resulting in distinct impressions and experi-
ences. It is a unique space turned into fantasy, where the arrest of time
is represented — a message of time's rapid passage offering a chance to
slow down and acknowledge it. The clock hands look as though they were
emerging from the earth, giving the setting a supernatural aura amidst a
constantly moving world.

Photo: ©2017 BIENALSUR
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LEILA TSCHOPP (Argentina)

In this Eternal Noon, 2023

Pictorial intervention in public space
Variable dimensions

Tschopp's work encompasses choreographic, spatial, and pictorial com-
positions. She examines the relationship between objects, architecture,
images and the connections between installations and paintings. Her art-
works delve into the spatiality of painting, highlighting the physical expe-
rience. This includes paintings on walls, canvases, and mobile structures,
occasionally accompanied by dancers. Tschopp focuses on how her art
extends into the space, either through a tightly integrated performative
body or as a conceptual approach through installation. The objects she
uses to shape the spaces possess a deliberate ambiguity, embodying
precision and indeterminacy. Even in her abstract projects, she uses fa-
miliar references that resonate with the audience.
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JOAQUIN FARGAS (Argentina)

The Biosphere Project,2006-2023

Isolated natural ecosystems in fully sealed
containers
Variable dimensions

Joaquin Fargas's work integrates science and technology within artistic
practices. His creations introduce utopian proposals concerning life, its
preservation, beings, and the future. His tools include biological materials
and technological equipment such as robotics and artificial intelligence
to facilitate conversation and to launch hybrid ecologies.

Fargas created this installation to explore the reaction of an isolated
sealed natural ecosystem when subjected only to interactions with heat
and light. These systems represent our planet, which relies on light as a
source of energy for both the development and the survival of the life it
harbours. The artist shows the fragility of the world and the urgency of its
preservation. Itis a call for action and reaction in the real world — a poetic
metaphor of reality that the compels the viewer to understand that the
life of our ecosystem rests in our hands.
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JULIO LE PARC (Argentina/France)

Green Sphere, 2001-2023
Sculpture. Plexiglas, nylon
250cm @

A founding member of the Groupe de Recherche d'’Art Visual (GRAV),
Le Parc is regarded as one of the foremost representatives of kinetic
contemporary and Op art. The central concept revolved around events
named Labyrinths. These events focused on the use of artificial light and
mechanical movement to delve into optical effects. Since his early days,
his research has prompted him to create works in constant transforma-
tion and instability, fostering a dynamic relationship between the viewer
and the artistic object.

In this piece, Julio Le Parc employs a playful approach involving re-
flection and color, coupled with his technique to create shapes through
dimensionality. The artist has introduced major innovations in the do-
mains of light, movement, and perception throughout an artistic journey
spanning nearly 60 years. Much like he did at the outset of his career, Le
Parc continues to perceive art as a social laboratory capable of generat-
ing unpredictable situations. A pivotal aspect of his work lies in the direct
interaction with the audience.
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UGO SCHIAVI (France)

Grafted-Memory-System/The Burning
World, 2022-2023

Site-specific installation. Steel, plants, insects, CGI
videos, fossils, electrical cables, horticultural LEDs,
sound, water.

This project has been carried out in collaboration
with the Department of Plant and Microbial Biology
and the Department of Geology and Geophysics at
King Saud University

This project started at the 17th Lyon Biennale
(2022) and continues, in a site specific version
for Riyadh, at SAMoCA in the framework of

BIENALSUR 2023

In this mixed-medium art installation described as an archaeology of
the future, Ugo Schiavi discusses the tensions between history and fic-
tion. The work comprises fossils and bones fused with human remains,
while cables intertwine with vegetation. Screens built within data centres
showcase 3D images of fragments of the museum’s architecture, com-
posite objects and vigorously growing plants. This techno-organic eco-
system presents an altered vision of nature, reflecting both its fragility
and resilience.

The physically demanding casting processes lend Schiavi's creations
an expressive spontaneity. His practice is an extension of his interest in
collecting and conservation. He carefully preserves layers of meaning ac-
cumulated from sites and ancient works, unearthing fresh contemporary
connections. His artwork mirrors his perspective of a saturated world,
demonstrated through the use of raw materials in his installations.
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SARA ABDU (Saudi Arabia/ Yemen)

“The unburdened is untethered by what
is not of him,”

Waking up with this message imprinted in her psyche, Abdu was certain
that it was a revelation, and that its meaning would manifest through a
series of actions. Within her practice, Abdu returned to the melancholic
figure; the missive beckoning the figure to free itself from its static state.
The journey of the self in her 3-channel video, The unburdened is unteth-
ered by what is not of him, is allegorized as a story of a figure traversing
empty landscapes, encountering light,and metamorphosizing into a bird,
only to once again return to its original state. The bird was an immediate
metaphor to work with, borrowed from the seminal work of Farid ud-Din
Attar's The Conference of the Birds, but predominately inspired by the
flight of birds that bid farewell to Prophet Dawood upon his passing. The
work is a phantasmagoric mortality play, driven by Abdu's own desire to
chart a course out of the swamp of her inner world, and an attempt to
take some of its revelations with her.

Original music by: Husam Alsayed
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LEANDRO ERLICH (Argentina)

The Cloud - Saudi Arabia, 2023

Extra clear glass, ceramic ink digital printing,
wooden wengue vitrine, led lights. Edition 1/3
199,5 x 205 x 67 cm

The Cloud - Samarcanda, 2023

Extra clear glass, ceramic ink digital printing,
wooden wengue vitrine, led lights. Exhibition copy
199,5 x 205 x 67 cm

Erlich is a conceptual artist that explores reality and how we question it
through his visual work. He recurrently employs classic architecture as
a theme to scrutinize human capacity, initiating a dialogue about beliefs
versus the reality we encounter in our daily lives. His aim is to bridge the
gap between museums and galleries, contrasting them to our routine
experiences, thus integrating the common visuals into these institutions.

Leandro Erlich explores the narratives spun by our imagination while
gazing at clouds. He discusses the shifting beauty they create, encom-
passing light, color, volume, and weather. The public ponders their intan-
gibility, and the relationship between the land and the sky. The clouds are
assembled from twelve panes of printed glass put together to give them
amultilayered shape. They serve as reminders of nature's delicate beauty
and its perpetual transformation, inspiring the audience to contemplate
their impact on the environment. This installation, consisting of three
cloudsinlarge glass boxes places us face-to-face with the poetry of a dis-
tant phenomenon, almost allowing us to touch the unreachable.
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ALI KAZMA (Turkiye)

Calligraphy, 2013

Single channel HD video

6 min

Courtesy of the artist and Istanbul Foundation for
Culture and Arts

Kazma's interest is reflected in his work, which encompasses a wide
range of economic, industrial, scientific, medical, social, and artistic prac-
tices. Through repetitive everyday tasks, he creates these pieces to illus-
trate human beings’ ability to transform the world. Kazma's films are the
result of keen though detached observation, never directly interfering
with his subject matter, drawing the viewer closer to it. In this series of
videos, Ali Kazma thoroughly and skillfully documents human productive
processes. By observing humans' activity, he highlights the relationship
between the visible and the invisible through the use of time, bodies, ges-
tures, and spaces. In this work, he closely examines the craftsmanship of
a calligrapher in the use of ink on paper. He shows the minor aspects of
this profession that are often unnoticed unless they are closely observed.
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MARC VILANOVA (Spain)

Phonos, 2020-2022

208 audio channels, 208 speaker cones, 104
amplifiers, 26 audio interfaces, audio cables, steel,
custom software

300 x 500 x 300 cm, 750 kg

Interested in new media, Marc Vilanova explores this new concept
through artistic practices using audio visual, Al,and machine self-expres-
sion. He has an innovative approach that mixes art, science, and technol-
ogy. The projects come together through audiovisual installations that
often include collaborations with dance and theater to create moving
images.

Marc Vilanova uses infrasonic frequencies to make imperceptible
sounds visible to the human eye through vibrations that are reflected by
the speakers moving when they are emitted. The friction of the mechan-
ics is also perceived throughout this process, generating a synchronized
polyrhythm that can be seen through the frontal octagon. The audience
is invited to interact with this monumental sculpture and experience it
from up close through an intimate experience that requires silence to
observe the subtle movement of each speaker and listen to the fragile
polyrhythms they generate.

Photos: Anna Benet
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NELO AKAMATSU (Japan)

Chozumaki, 2017

Sound installation. Water, glass vessels, magnets,
plastic, electronic devices, controllers

Variable duration

Courtesy of the artist

In his works, Nelo Akamatsu crafts a minimalist environment. These
spaces offer a time for reflection and enhance our awareness of our
surroundings, encouraging reflections on nature and our inner selves.
His works encompass physics, natural concepts, and sound to convey his
messages.

Nelo Akamatsu designs glass vessels containing water, each housing
a winged magnet that spins, producing a sort of vortex within each ves-
sel. This process generates bubbles that become engulfed in the vortex,
creating sounds audible through the spiral pipe and horn placed at the
top. These vortexes represent the universal ones, thus forging a connec-
tion with the galaxy. Vortexes are known to be one of the fundamental
elements of the universe. Another pivotal element is water, universally
recognized as symbol purification. Within Japanese culture, water is uti-
lized in a Chozubachi, a stone wash basin used for purifying hands before
the tea ceremony. This practice symbolizes the cleansing of the mind and
body before entering this space removed from ordinary life. Through this
installation, the audience witnesses the water and vortexes constantly
changing shape, implying the physical world's transition across bound-
aries into the psychological realm.
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SAEED GEBAAN (Saudi Arabia)

SOUL, 2021-2023

Kinetic installation
250 cm @, height 30 cm

Gebaan is a manufacturing engineer. His practice uses the science of ki-
netics and its physical link with materials and industrial engineering to
create new optical compositions in order to discuss the ideas of pure
science and connect it to the human nature to produce vocabulary with
scientific dimensions that discuss the concepts of the status of human
acts and how to raise them. Gebaan's works raises a question regarding
existence and presence as an indivisible whole through dimensions that
often depend on the origin of existence and the human interaction with
them in mixing in a visual contradictory sense and logically agreed within
a visual framework based on assembly, installations and video art.
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HATEM AL-AHMAD (Saudi Arabia/Syria)

To Speak in Synergy, 2022
Chalk tracing onvideo, 5 h

Hatem Ahmad is a multidisciplinary artist whose creations convey phil-
osophical concepts. His style combines surrealism, pop, and traditional
arts and crafts. His career started with a focus on painting which has
since extended into different mediums. Some of his works include filmed
performances wherein painting becomes a means to express his feel-
ings towards a global issue, aiming to capture the audience’s attention.

Hatem Ahmad and members of the Abha community are seen in this
video performance painting juniper trees using copper sulfate calcium,
and hydroxide —chemicals used for tree preservation. His aim is to spot-
light the current ecological crisis and advocate actions to protect our
planet. This endeavor aims to rekindle the connection between the audi-
ence and the world, evoking the concept of synergy. The duration of the
video symbolizes the tensions between time and collectivism. Through
the performance, the past, present, and future are acknowledged as inte-
gral to the evolving changes of the world and our ecosystem.
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CRISTINA LUCAS (Spain)

The People that is Missing, 2019

Video installation
8minds
Courtesy of Galeria Albarran Bourdeais

Under the Oceanic Wind (R. Carson),
2022

Installation. Oxygen, hydrogen, carbon, nitrogen,
calcium, phosphorus, potassium, sulfur, sodium,
chlorine, magnesium, iron, fluorine, zinc, silicon,
copper, iodine, chromium, selenium, nickel, boron,
manganese, lithium, molybdenum, cobalt
Triptych 240 x 600 cm

Courtesy of Centro Andaluz de Arte
Contemporaneo, Sevilla

Dark Night, 2022

Installation. Smoke black, ivory black, gas black,
wood pitch, bitumen, paraffin, petroleum, soot,
glass black, carbon black, activated carbon, coal,
lignite, anthracite, peat, carbon fibre, graphite,
graphene, crude oil, petroleum polymers,
kerosene, and petrol

180 x 220 cm

Courtesy of Centro Andaluz de Arte
Contemporaneo, Sevilla

Cristina Lucas uses her art to discuss current political, economic, and so-
cietal issues. In her works, she reveals disputes concerning the contra-
dictions between history, reality, and collective memory. She started as
a performance artist and slowly moved on to more physical pieces such
as compositions and video installations that still have that performative
presence through the emotions and feelings that they arouse in the au-
dience. In her latest pieces she uses chemical elements; her studio has
started to look more like a laboratory where she experiments with new

concepts.
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Cristina Lucas depicts the disconnect between man and nature. In
the abstract compositions, she uses sixteen elements from carbon and
phosphorus to calcium and iron. These are the same matters that make
up the human body, showing the effects of their chemical interaction.
All the forms, lines, and colors in this creation are therefore practically
uncontrollable. Each product of this experiment is unique just like each
human being, and the earth itself. As for the video work, The People That
Is Missing, it showcases the effects of climate change on the North Pole,
especially it being the place where tensions related to the international
division of sources of fossil fuel will determine the near future. A poemis
also recited, consisting of quotes by influential figures that tend to have
contradictory views. The notion that we are made of the same elements
as nature is what leads us to connect with our planet is a call to re-estab-
lish our connection with the earth and with ourselves.
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BARBARA SANCHEZ BARROSO (Spain)

The Holobiont That Therefore I Am, 2022
Site-specific video installation using three different
16 mm films scanned to HD

Sanchez Barroso works primarily with video installations in which she fo-
cuses on the coexistence and relationships between nature and culture.
Through her art, she seeks to connect with others and explore other-
ness through the lens of her camera. By drawing on her personal expe-
riences and vulnerability, she aims to enhance her narrative and public
storytelling.

In this installation consisting of three videos, Barbara Sanchez
Barroso reflects on coexistence with nature. The work Botanical Dream
represents a reverie, without giving information about who or what is
dreaming, implying that it may be the plants that fantasize about greater
possibilities. In The Way my Mother Talked to Plants, the artist's motheris
filmed interacting with her human and non-human friends, creating this
bond between them and inviting the audience to do the same. The film
Knots We Knot is a collaboration with filmmaker Adriana Vila Guevara
in the Vall de Santa Creu that was recorded with a 16mm camera and
a sound recorder, accompanied by readings by Donna Haraway, Robin
W. Kimmerer and Maria Puig de la Bellacasa among other authors. They
spent some days exploring the valley and what it offered, as well as their
personal interests. These films show the true connections between hu-
man beings and the planet, and the various environments and scenarios
in which they can be contemplated.
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CHARLY NIJENSOHN (Argentina)

The Cycle of Intensity, 2017

Three channel video installation
12 min

Charly Nijensohn, a photographer and video artist, explores interesting
landscapes and works with the inhabitants of these regions as part of
his research. Alongside them, he crafts his works, depicting the different
communities and their struggles. The characters serve as witnesses and,
at the same time, both as signs and symbols.

These projects were conducted with members of the Koya communi-
ties of Jujuy, Argentina, and Salar de Uyuni, Bolivia. The central message
revolves around an act of resistance by these communities against the
threat posed by mining corporations aiming to extract lithium from their
sacred land. This pursuit heightens the possible disappearance of their
ancestral culture. The videos feature men clad in black suits and mining
helmets with lights atop pedestals in the immensity of the salt desert
contending in solitude with the hostile nature. In this artwork, the artist
speaks to us of an imbalanced relationship between man and the gran-
deur of nature, implicitly inviting us to merge with the natural forces, often
inimical to humans.
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BERNARDI ROIG (Spain)

Last Dream, 2015

Life-size figure. Polyester resin, marble dust and
fluorescent light, luminous lettering

98 x 140 x 120 cm (approx.)

Practicas de atencion, 2007

Life-size figure. Polyester resin, marble dust and
fluorescent light

Variable dimensions

Bernardi Roig is a multidisciplinary artist that works with sculptures, vid-
eos, drawings, paintings, and texts. His creations reflect isolation through
minimalist and conceptual inheritance, exemplified by human figures
that are at their epicentre. These shapes can be interpreted as depictions
of solitude, aimed at portraying images that symbolise a deranged world.
His sculptures are set amid neon lights as a backdrop that encourages
meditation on anxiety and loneliness. Roig reflects on the image-saturat-
ed atmosphere in our world, where conferring them meaning becomes
increasingly complex.
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MESHAL AL-OBAIDALLAH (Saudi Arabia)

IMG_0220: Physical Preservations of a
Once-Lost Internet Video, 2023

Travelling library of archived photos inside acrylic
sheets, VHS tapes, cassette tapes, paperback
booklets, multi-channel videos, single-channel
sound, and a website

Variable dimensions

Meshal Al-Obaidallah is an artist and curator interested in experimental
modes of archiving narratives. His main concern is how to record and
preserve culture through an archival approach, as we live in an ever evolv-
ing and changing world that might be forgotten by future generations.
In his work he combines art and redesign and produces final products
based on familiar forms such as basic objects and cultural artifacts that
are recreated and recontextualized.

IMG_0220 is an appropriation of video footage found on the Internet
recovered from a personal archive. Given our digitized world, file shar-
ing has become a common practice that makes anyone an author and
distributor through various forms of editing, copying and recirculation of
images. The source of the original becomes blurred as it is mistaken for
a product republished on a different platform. This project also address-
es the misconception that everything that is posted on the Internet will
remain there forever, even though it may be permanently deleted. In the
case of IMG_0220, it is no longer on the Internet, it was originally shared
on Saudi media, found on an iPhone and then deleted without a trace. It
represents the changing times of socio-political Saudi Arabia, reminis-
cent of the previous dominant narrative. With this project, it is once again
accessible as a public library where visitors are invited to use it, reflect on
it, and re-share it.

104 2023 PASSPORT



(ayageull dyyell dsloall) alllawsll Jauwo

g0 13g-880 jl§ guaual dialo Cilbbgaso :IMG_0220
2023 iyl

gu216 dbpilg «elilydhs aflan J51s jg o ¢o Lapdydl dlaiio duibo
2 bléog wollsl d15)g tililidg .dinow «uwld» dbjilg «VHS»
&H9pial] 28909 BLiS]I cua_’aT Wgng wilgisll 633910 gy3uo

b pullg olgall dadndl dalise blail Lujpi aigo alsg glio alll ausll Jekio
oo Lodlhil eyl J1ls go Wil ggog Jiawi dgard (e oftd)i Linijg
e Aio oy U iy «ailgaig il «auo il sadl adlell jail go dogs
auilgi lebs g pponill 8alelg goll gy alac (6 |2 i 2005 .doalall Juail
Laowani aue) a10laf duspo Wileginog dhyuy plel dogllo JLsuil go sbgiuo

63920 Wlslw (0

IMG_0220
&5)Lio ciily . pauill capdy D1 o sleiwo cufiill e jgoo guaus s héo g
soinall Lejgog Lailo (paud g5 (o Jwai asilib 8ale osyl Lialle (6 cilalall
vingidll @aly upy ygnll Jgladg 2uuig pyai e pgal daline Jibl JUs ¢o
l3® aiiy .deliro dnio (e 6)jguitio dawi opao aildg ay] Haig A(__T,J.Dill Janall
slaicl gag udl ] Gl cuipill e e J5 ol e-bb 2sie0 ] Loyl ggpisall
guasall el IMG_0220 dlbs 0 ., Jlgill Loanl) 0jgau dnje e J40 bgloo
¢ Lo gl jlas (e dianuig dyagell bilwgll (6 opit 1916 Wil o
claindl agiinll 6 diojdll oy e ayis djgo o il dd el alg a0 of

Loyas cunlw il cibapull 193)g d4loal) (bl

2023 jom jlg2 105



ronosnni B B B B
Lt} ] '... &=

: m@@g@@ &3

106



2023 joum jlg2 107



SAAD ALHOWEDE (Saudi Arabia)

Millat Ibrahim, 2023

Plastic iron wood, ammonium sandbags, coating
materials
365 x300x20cm

Saad Alhowede initiated his artistic journey through the creation of car-
icatures in a local Saudi newspaper. This initial step turned into an ap-
proach rooted in heritage, shaping his studio practices. Through his
creations, he captures memories and immortalizes moments, aiming
to shed light on the importance of preserving these daily events. He en-
visions this as the way to construct and safeguard heritage for future
generations. Art serves as his medium to convey the importance of mem-
ories, encompassing past, present, and future. Alhowede wants to create
a sense of solidarity for his audience, focusing on the value of equity, and
compassion in human relationships.
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SHAHD YOUSSEF (Saudi Arabia)

Great Smog, 2022

Biocharcoal
Variable dimensions

The work reflects on coal pollution and traces it back to The Great Smog
caused by a combination of industrial pollution and high-pressure weath-
er conditions, which blanketed London for five days in December 1952
and killed over 12.000 people. After this tragic event, London's air pollu-
tion became undeniable. As a direct response to the lethal fog, in 1956
the British government ultimately passed the Clean Air Act. The act limit-
ed the use of coal in both home and industrial furnaces and established
smoke-free zones across the city.

Great Smog reflects on the possibility of transformation and re-
generation through slabs of processed coal coated with biochar. This
substance is a charcoal-like material that is produced from grass or agri-
cultural and forest residues that are decomposed at high temperatures.
Biochar production is a carbon-negative process, which means that
it actually reduces COZ2 in the atmosphere. In the process of making it,
the unstable carbon in decaying plant material is converted into a stable
form of carbon that is then stored in the biochar to purify the air and ab-
sorb all toxic fumes. In this way, what once was a source of sickness and
pollution is now transformed into a possible solution for the present time.
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12.844 Km
Fenaa Alawwal
Center

City
Riyadh, Saudi Arabia
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Blur the borders

The networking process undertaken by BIENALSUR gives rise to numer-
ous dialogues and brainstorming sessions between the members of this
network in permanent movement. One such dialogue was with Fabien
Danesi,director of the Frac Corsica, leading to the idea of a series of crossed
residencies, enabling photographers from three BIENALSUR member
countries to have an artistic experience that would “erase borders”.

It was then, when we shared this project with MOC, that we selected the
six photographers participating in these cross residencies between the
KSA - Riyadh and its surroundings —, France — more specifically in Corsica -
and Argentina —in Buenos Aires and Dolores.

Moath Alofi, Tasneem Alsultan, Nicolas Janowski, Laura Glusman,
Laetizia Debian and Sébastien Arrighi were the artists who sought to
“erase borders” through their endeavours.

Arrighi and Janowsky in Riyadh, Debian and Tasmeen in Buenos Aires,
Glusman and Alofi in Corsica, all pursued their work in unfamiliar sce-
narios. The outcome of this convergence of gazes, in which we decided
to add some previous pieces to this experience as a sign of the blurring
of frontiers, is manifest in this exhibition at the Fenaa Alawwal Center.
The site location in DQ imbues this collaborative proposal with distinctive
significance.

UNTREF

UNIVERSIDAD NACIONAL
DE TRES DE FEBRERO

.4 Fundacion
=4 Foro del
Sur
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MOATH ALOFI (Saudi Arabia)

Series Untitled, 2022-2023
9 photographs

Moath Alofi is an artist, explorer and researcher who uses his art to es-
cape the difficulties of adaptability as a result of the culture shock he felt
when he left his hometown. Photography is his form of expression and
adaptive mechanism using his environment as an open museum that he
captures through his lens. His main subjects are heritage, cultural arti-
facts, and the hidden treasures he finds. He has recently expanded his
field of exploration to a larger area, such as the arid and urbanized spac-
es of Saudi Arabia, to reflect his interest in new artistic explorations.
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TASNEEM ALSULTAN (Saudi Arabia)

Series Echoes of Immigration: Portraits
of Levantine Argentinians, 2023

12 photographs

Dammam, Saudi Arabia, 2019
Photography

Tasneem Alsultan is a research photographer, storyteller and global
traveler who observes the world through an inquisitive eye. She shares
a unique perspective on the daily lives of her subjects, using emotions to
portray their stories while trying to create a human connection between
them and her audience. She focuses on social issues and human rights
problems in Saudi Arabia and the Persian Gulf region, using a gender
perspective to challenge stereotypes of the Middle East and reveal a re-
gion that seldom responds to expectations.
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NICOLAS JANOWSKI (Argentina)

Series Past Continuous Present Tense
Future Nostalgia, 2023

16 photographs

The Spirit of the Houses, 2020
Photography

Janowski is a visual artist, anthropologist and curator based in Buenos
Aires. He seeks to build bridges between various disciplines by creating
narratives that focus on a new perspective of what surrounds us. Rather
than representing reality, his photos are intended to convey a new way of
thinking and living. His work fluctuates between art and documentary as
he explores new territories. A curatorial approach to his work is visible in
his process as well.
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LAURA GLUSMAN (Argentina)

Series An Island, 2023
8 photographs

Untitled, 2010
Photography

Laura Glusman is a photographer whose work revolves around the im-
pact of humans on nature and the problems it causes. In her art, the
subjects are usually depicted in a body of water. The main concepts she
addresses are catastrophes such as fires and floods, among others. She
is inspired by the natural surroundings of her native Rosario, Argentina,
and she experiences and shows them in all their beauty and suffering.
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SEBASTIEN ARRIGHI (France)

Series Desert Rose, 2023-ongoing
7 photographs

Ora, 2019-ongoing
Photography

Sébastien Arrighi undertakes photographic projects that enable him
to see the world beyond the intellectual, both in familiar and unfamiliar
environments. Throughout his work he questions the origin of what he
encounters, resulting in documentary productions that go from reality
to fiction. He thus turns ordinary objects into enigmatic stories that he
shares with his audience.
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LAETIZIA DEBAIN (France)

Series Walking on the Sun, 2023
7 photographs

Sliding, 2019
Photography

Debain is a photographer captivated by the Mediterranean, which leads
her to explore islands that are rich in history and deeply marked by the
civilizations that succeeded on them. In Corsica, Sardinia, Friuli, Malata,
Laetizia is carried away by the nostalgia of these territories and the myths
that are part of their culture. She creates her works with different protag-
onists of her art, whatever their discipline, as a faithful and authentic tes-
timony of their own creations, seeking to capture through her lens their
messages and aspirations, and thus to share their genius —a reflection of
their raison d'étre— with the world.
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BIENALSUR's exhibition Imagine: Fantasies, Dreams and Utopias and the
publication that accompanies it are presented by the Ministry of Culture

of Saudi Arabia:

His Highness Prince Badr bin Abdullah bin Mohammed bin Farhan

Al-Saud, Minister of Culture

His Excellency Hamed bin Mohammed Fayez, Vice Minister of Culture

The exhibition, held at Saudi Arabia Museum of Contemporary Art, JAX,
Riyadh from 31 October to 30 December 2023, was organized by the

Ministry of Culture:

Advisor
Mona Khazindar

General Manager, Strategy,
Design and Development
Ibrahim Alsanousi

Project Director and Supervisor
Dr. Abdulaziz Alajaji

Project Communication Director
Dr. Jana Jabbour

Project Operations, Technical and
Logistics Lead
Yussor Alkhateeb

Project Operations and Stakeholder
Management Lead
Mohammed AlYaqoot

Project Design and Architecture
Support
Abdulmalik Ghazzawi
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MONITORING AND
PROCUREMENT SUPPORT

Project Monitoring Director
Essa Alkhaldi

Project Financial and
Procurement Support
Mohammed Sanousi

Project Logistics Support
Eman Ibrahim
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With the outstanding support of BIENALSUR 2023 team

AUTHORITIES

General Director
Anibal Y. Jozami

Artistic Director
Diana B. Wechsler

Institutional Director
Martin Kaufmann

International Advisor
Marlise Ilhesca

Coordination of Institutional
Relations

Fabian Blanco

Carlos Peralta

Assistance of Institutional Relations
Leticia Rebottaro
Nahuel Billoni

Legal Advisor
Mauricio De Nunez
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INTERNATIONAL CURATORIAL
COMMITTEE

Enrique Aguerre (URY)
Etienne Bernard (FRA)
Manolo Borja (ESP)

Alex Brahim (COL)
Eugenio Carmona (ESP)
Fabien Danesi (FRA)
Estrella de Diego (ESP)
Andrés Duprat (ARG)
Alexia Fabre (FRA)

Joao Fernandes (PRT)
Marta Gili (ESP)

Valeria Gonzélez (ARG)
Abdellah Karroum (MAR)
Mona Khazindar (SAU)
Emma Lavigne (FRA)
Bartomeu Mari (ESP)
José-Carlos Mariategui (PER)
Simon Njami (CHE)

Nada Shabout (GBR)
Nayla Tamraz (LBN)

CURATORIAL COMMITTEE
General Coordination

Liliana Pifieiro
CURATORIAL COMMITTEE
Florencia Battiti

Fernando Farina

Benedetta Casini

Clarisa Appendino

Francisco Medail

Cristina Rossi

Carlos Herrera

Pablo La Padula

Sebastian Tedesco
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Project Coordination
Agustina de Ganay

Production Coordination and Team
for Saudi Arabia Venues

Juana Carranza Vélez

Emiliana Scaramella

Exhibition Design
Leandro Sanchez

Technical Coordination
Blas Lamagni

Exhibition Set Up
Leonardo Cavalcante

Communications Coordination
Marisa Rojas

Press
Claribel Terre

Editorial Coordination
Florencia Incarbone

Audiovisual Production
UNTREF Media
Federico Consiglieri
Santiago Camarda
Ariel Riveiro

Web Development
UNTREF Media

Web Management
Candela Del Valle

Catalogue Design
Mariusestudio

Architecture
Gonzalo Garay

Coordination and Graphic Production
Marcelo Tealdi
Dante Tealdi

A special thanks to the Jax team for supporting and allocating locations for

the external artworks.
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