
 

 

        

 

 

Bienal Internacional de Arte Contemporáneo de América del Sur 



 

WHAT IS BIENALSUR? 
 

 
 
 
BIENALSUR is the International Biennial of Contemporary Art of South America. By means of 
contemporary art will simultaneously connect over 32 cities in 16 countries and will gather 
over 350 artists and curators from the five continents.  
 
The BIENALSUR exhibition will take place between September and December 2017. Conceived 
on the basis of a global network of institutional collaboration that erases distances and 
borders, and upholds singularity in diversity, BIENALSUR proposes a vast territory built upon 
the perspective of a “Global South”. 
 
BIENALSUR is organized by the Universidad Nacional de Tres de Febrero (UNTREF) of the 
Argentine Republic. Its Rector, Aníbal Jozami, is the General Director and Diana Wechsler, the 
Artistic and Academic Director. Over 95% of the works of the Biennial were selected after a 
careful screening process that included two international open free topic calls. These open 
calls invited artists and curators to conceive specific original projects. More than 2,500 
proposals from 78 countries were submitted. These calls revealed the recurrent presence of 
projects in active conversation with each other both inside and outside the world of art. 
 
From September to December 2017, the full program of BIENALSUR will be available on 
www.bienalsur.org. 

 
 
 
 



 

SOME DISTINCTIVE FEATURES  
 

 
 

 
> A BIENNIAL FOR THE CULTURAL CITIZENSHIP 
 
The objective of the International Contemporary Art Biennial of South America is to establish a 
real presence of South America in the global art arena and contribute to the creation of a 
cultural citizenship. To do so, it was necessary to define a format and a working modality 
whereby the art of the region is integrated not just as a mere diversity quota. It must respect 
singularities by redefining conventional positions, sophisticating relationships, recovering 
traditions, creating bonds between spaces and times, and maintaining consistency. 
 
In this regard, the distinctive features of the unprecedented model of BIENALSUR are its 
collaborative institutional networking modality from the perspective of a “Global South”, the 
creation of its own territory with multiple locations and simultaneous events, and a curatorial 
approach that goes beyond conventions. 
 

 
>A CURATORIAL PROJECT OF EXCELLENCE WILLING TO GO BEYOND CONVENTIONS  
 
BIENALSUR aims to develop a real procedural exercise in artistic and intellectual creation. The 
curatorial work seeks to go beyond conventions inasmuch as it challenges the standard criteria 
used in contemporary art shows. 
 
The curatorial project of BIENALSUR comprises four major guidelines into which the different 
projects are integrated: actions and interferences in the public space, the curatorial work on 
each selected piece, “Collection of Collections” and “Art in the Borders” 



 

 

 Actions and interferences in the public space 
In accordance with the first guideline, emphasis was laid on the selection of those proposals 
that intervene/interfere public urban spaces and unconventional sites in order to build visual 
reference networks that turn BIENALSUR into a milestone signalling the territory beyond 
conventional exhibition halls.  

 
 BIENALSUR curatorial work 

The second guideline results in the selection of works to be displayed in exhibition halls and 
curated to that end. 
 

 Collection of Collections 
Finally, under this guideline, a selection of works from established collections will be displayed 
in shows, thus enlarging the repertoire of what is nowadays seen as contemporary art by 
incorporating multiple perspectives that converge in the current scene. 
 

 Art in the Borders 
These projects evidence the conflicts in border territories in Latin America and materialize the 
idea of art as a way to cancel frontiers. 
 

 Associated Projects 
Some institutions integrated the shows that were already scheduled to the BIENALSUR 
program. 
 
> A SIMULTANEOUS BIENNIAL WITH MULTIPLE LOCATIONS 
 
One of the most innovative proposals of BIENALSUR is the design of its own cartography. It 
covers a specific territory and itinerary whose kilometre 0 marker is the city of Buenos Aires, a 
hub that reaches out to a South American continent of a planetary-scale dimension, gathering 
artists and curators from the five continents. 
 
With venues in 32 cities from 16 countries, this new cartographic universe seeks to erase 
temporal and spatial borders by means of the simultaneity afforded by technology. The use of 
screens will enable the simultaneous participation in different shows and events in cities that 
are interconnected regardless of the distance that separates them. Spectators will thus feel 
part of a rich cultural network that aims to integrate the different simultaneous venues 
through culture.  
 
The kilometres of the BIENALSUR CARTOGRAPHY are measured from the MUNTREF, located in 
the former Hotel de Inmigrantes in the harbour of Buenos Aires, Argentina, and go as far as 
Tokyo, Japan. 
 

 Simultaneous venues 
 
Asunción - Bahía Bustamante – Béccar - Bogotá - Buenos Aires - Caseros - Córdoba – Cúcuta – 
Frankston – Guatemala – Guayaquil – Ilhabela – La Paz – Lima - Madrid – Marseille – 
Montevideo -  Ouidah - Palma de Mallorca - Paris - Porto Alegre - Río de Janeiro – Rosario - 
Salta – San Miguel de Tucumán  - Santa María – Sao Paulo - San Juan - Santiago de Chile –  
Sorocaba - Tigre – Tokyo – Tres de Febrero – Valdivia - Valparaíso – Border zone between Arica 
and Tacna (Chile/Perú) - Border zone between Cúcuta and Tachira (Colombia/Venezuela) 
 



 

BIENALSUR: A BIENNIAL THAT CREATES ITS OWN TERRITORY 
 

 
One of the most innovative proposals of BIENALSUR is the unprecedented design of its own 
cartography. It covers a specific territory and itinerary whose kilometre 0 marker is the city of 
Buenos Aires, a hub that reaches out to a South American continent of a planetary-scale 
dimension, gathering artists and curators from the five continents. 
 
With venues in more than 32 cities from 16 countries, this new cartographic universe seeks to 
erase temporal and spatial borders by means of the simultaneity provided by technology. "It 
will be possible to participate at the same time in different shows and events in cities that are 
interconnected whatever the distance that separates them. This means that a spectator 
attending an exhibition in Bogota will feel part of a cultural network, as the shows in other 
countries will be projected on screens. We are then seeking to integrate our countries through 
culture", said Aníbal Jozami, Rector of the UNTREF and general Director of BIENALSUR. 
 
The kilometres of the BIENALSUR CARTOGRAPHY are measured from the MUNTREF, located in 
the former Hotel de Inmigrantes in the Buenos Aires harbour. Between September and 
December, this exhibition hall will host this event along with the main museums, culture 
centres, buildings and iconic public spaces of Buenos Aires. 
 
However, Buenos Aires will not be the only venue in Argentina. The BIENALSUR itinerary will 
also include Tigre, Caseros, Rosario, Córdoba, San Juan, Tucumán, Salta and Bahía Bustamante 
in Chubut. The road continues simultaneously within the continent through Uruguay 
(Montevideo), Paraguay (Asunción), Chile (Santiago de Chile, Valdivia and Valparaíso), Brazil 
(Sao Paulo, Rio de Janeiro, Porto Alegre, Sorocaba, Santa Maria and Ilhabela), Peru (Lima), 
Ecuador (Guayaquil); Colombia (Bogota), Bolivia (La Paz) and Guatemala. 
 
In the spirit of a vision that focuses on a "Global South" (Sur Global), this territory stretches 
beyond the Atlantic and the Pacific oceans. Ouidah in Benin, is the venue in the African 
continent. The European venues include Spain (Madrid and Palma de Mallorca) and France 
(Paris and Marseille). Finally Japan follows suit where the antipodal city of Tokyo is brought 
closer. 



 

WHO IS IN CHARGE OF THIS PROJECT? 

 
The professionals in charge of this project are especially dedicated to managing public spaces 
for formation and development, predominantly in the area of art and culture. BIENALSUR is 
organized by the Universidad Nacional de Tres de Febrero (UNTREF) of the Argentine Republic. 
Its Rector, Aníbal Jozami, is the General Director and Diana Wechsler, the Artistic and 
Academic Director. 
 
The International Curatorial Council Of BIENALSUR is formed by (In alphabetical order): 
Florencia Battiti (Argentina); Lionel Bovier (Switzerland); Tadeu Chiarelli (Brazil); Estrella De 
Diego (Spain); Albertine de Galbert (France); Néstor García Canclini (Argentina / Mexico); 
Andrés Duprat (Argentina); Ticio Escobar (Paraguay); Fernando Farina (Argentina); Abdellah 
Karroum (Morocco / United Arab Emirates); Fábio Magalhães (Brazil); Jeanine Meerapfel 
(Germany); Hans Ulrich Obrist (Switzerland / United Kingdom); Rodrigo Quijano (Peru); Ivonne 
Pini (Colombia); Liliana Piñeiro (Argentina); and Marie-Cécile Zinsou (Benin). 
 
 

 

 
 
ANÍBAL JOZAMI / GENERAL DIRECTOR OF BIENALSUR 
 
Aníbal Jozami is a sociologist specialized in international 
relations, a businessman and an art collector. He is the Rector of 
the Universidad Nacional de Tres de Febrero and the Director of 
the museums of the same university. In 1993, Jozami founded 
the Foro del Sur Foundation, a nongovernmental organization 
whose mission is to gather political, business and academic 
leaders to formulate state policies for South America. In 2015 
the culture ministers of the South American countries appointed 
him to organize, promote and direct the International Biennial of 
Contemporary Art of South America, BIENALSUR. 

 
 
DIANA WECHSLER / ARTISTIC AND ACADEMIC 
DIRECTOR OF BIENALSUR 
 
Diana Wechsler is an Argentine curator with a Ph.D. in 
Art History and CONICET researcher. She directs the 
“Dr. Norberto Griffa” Institute for Research of Art and 
Culture and the Master’s Degree in Visual Arts and 
Curatorial Studies of the Universidad Nacional de Tres 
de Febrero. She is the Deputy Director of the 
museums of the same university. She is a Chair 
Professor of Argentine Art at the UBA. She has 
received fellowships and subsidies such as the 
Postdoctoral Fellowship of the Getty Foundation and 
the awards for Curatorial Studies and Art Essays from 
the International Association of Art Critics and for 
Scientific Production from the Argentine Senate. 

 

 

 



 

OVER 350 ARTISTS AND CURATORS  

 
 
BIENALSUR will gather over 350 artists and curators from the five continents. The full list of 
participants is available on www.bienalsur.org.   
Some artists and curators already selected are: 
 
Abram Luján, Horacio - Armijo O´Higgins, Gabriel - Botto & Bruno - García, Pablo - Juan 
Sorrentino - Kentridge, William - Laaper, Marjan - Renger-Patzsch, Albert - Sarcevic, Borjan - 
Smith, Courtney - Von Ha, Gustavo - Wallinger, Mark - 3NÓS3 - Aaajiao - Abboud, Jumana Emil 
- Accinelli, Pablo - Acevedo, Gabriel - Adnan, Etel - Adriana Bravo & Ivanna Terrazas - Agencia 
de Borde - Aguirre, Federico - Alaoui, Leila - Ali Kazma, Ömer - Almeida, Marcio - Almeida, 
Paulo - Alvarado, Narda - Álvarez, Maricel - Alÿs, Francis - Amato, Guillermo - Andrea Mármol - 
Andreatto, Laura - Andrianomearisoa, Joël - Andujar, Claudia - Apóstol, Alexander - Aranberri, 
Ibon - Aras, Joaquín - Aravena, Claudia - Arévalo, Francisco - Argote, Iván - Arwas, Susana - 
Asfar, Nadim - Asseff, Ananké - Aveta, Hugo - Baggio, Gabriel - Balseca, Adrián - Barreda, 
Fabiana - Barrio, Artur - Bartolomé, Balam - Baruch, Marion - Basualdo, Eduardo - Bechara, 
José - Becú, Juan - Bedia, José - Belleza y Felicidad Villa Fiorito - Bellotto, Mariana - Beltrame, 
Carlota - Bianchi, Diego - Boltanski, Christian - Bony, Oscar - Bossi, Lorena - Bossi, Mane – 
Brahim, Alex – Brahim, Luis Miguel - Brandao, Pedro Víctor - Brodmann, Vittorio - Brodsky, 
Marcelo - Bruguera, Tania - Bruno O. & Victor Tozarin - Bruscky, Pablo - Bustos, Adriana - 
Cabrita Reis, Pedro - Cahen, Robert - Caldas, Waltercio - Calle, Johanna - Calvo, Eugenia - 
Camnitzer, Luis - Capurro, Juan Carlos - Cárdenas, Santiago - Carlos Trilnick - Carnevale, 
Graciela - Caro, Antonio - Casco, Fredi - Castagno, Julia - Castro, Rudolph - Cedrón, Juan Tata - 
Céspedes, Marcelo - Chaia, Lia - Chaves, Raimond - Christian Delgado - Cifuentes, Antu - Cohen, 
Arnaud - Colectivo Electrobiota - Colectivo Filé de Peixe - Consuegra, Nicolás - Conte Mac 
Donell, Valeria - Cordiano, Martín - Corral, Mariana - Correas, Nora - Corvalán-Pincheira, 
Máximo - Costantino, Nicola - Courtis, Alan - Creischer, Alicia - Crepieux, Julien - Cuquinha, 
Lourival - Curbelo, Caro - D'Angiolillo, Julián - de Miguel, Regina - Dermisache, Mirtha - Dewey 
Mathews, Freddy - Di Girolamo, Martín - Di Pascuale, Lucas - Dias & Riedweg - Díaz Morales, 
Sebastián - Dipierro, Marcolina - Djoujak, Ines - Donna Conlon & Jonathan Harker - Douaihy, 
Saliba - Dowek, Diana - Ehmann, Antije - Eielson, Jorge Eduardo - El Halli Obeid, Leticia - Erika & 
Javier - Erlich, Leandro - Ernest T. - Ertler, Janusch - Escobar, Raphael - Espina, Tomás - Espinoza 
Roa, Renata - Estol, Leopoldo - Etem, Rodrigo - Expósito, Marcelo - Faivovich & Goldberg - 
Fargier, Jean Paul - Farji, Sabrina - Farocki, Harun - Ferrari, León - Ferrari, Mariana - Filliou, 
Robert - Fletcher, Anthony - Fleury, Sylvie - Forch, Juan Enrique - Fraga, Ronaldo - Francisco, 



 

René - Franco, Fernell - Franco, Lucía - Friedl, Peter - Gallardo, Ana - Gallardo, Carlos - Gallet, 
Pascal-Emmanuel - Gander, Ryan - Garamona, Francisco - Gaumnitz, Michael - Geiger, Anna 
Bella - Genadry, Daniele - Gitai, Amos - Golder, Carolina - Golder, Gabriela - González Torres, 
Félix - González, Beatriz - González, Geli - González, Lihuel - Gradín, Lucila - Grilo, Ivan - Grilo, 
Iván - Grondona, Vicente - Grupo Huanchaco - Gussin, Graham - Gustavo Fontán - Hage, Gilbert 
- Harte, Miguel - Hazumé, Romuald - Hernán Khourián - Herrera, Mónica - Herrero, Alicia - 
Hesse, Frank - Hibino, Katsuhiko - Horesh, Yoav - Hoyos, Ana Mercedes - Huber, Thomas - Ian 
Cheng & Rachel Rose - Ignacio Liang - Innab, Saba - Iriart, Juliana - Ivanoff, Bertrand - Ivar 
Veermäe - Jacir, Emily - Jacoby, Roberto - Jarpa, Voluspa - Jemison, Steffani - Jonathan Perel - 
Jordá, Joaquim - Jorge Pastorino - José Galindo, Regina - Julieta Hanono - Jury, Omar - Kacero, 
Fabio - Kassar, Mireille - Kessels, Erik - Klajo, Kai - Kleinjan, Arthur - Knowles, Alison - Kuitca, 
Guillermo - Laguna, Fernanda - Lamothe, Luciana - Landau, Sigalit - Lastreto, Alberto – León, 
Catalina - Le Tacon, Jean-Louis - Lehner, Verónica - Leirner, Jac - Leonard, Zoe - Letelier, 
Michelle - Lima, Leandro - Lionti, Lucrecia - Liu, Zhen Chen - López, Aníbal - López, Mateo - 
López, Nereo - Los Carpinteros - Macchi, Jorge - Madison, Tobias - Magdalena Cernadas - 
Maggi, Marco - Maglione, Tomás - Magnin, Carolina - Manolo Laguillo - Mantilla, Gilda - Mapa 
Teatro - Marcaccio, Fabián - Marina, Hernán - Markul, Angelika - Martella, Nicolás - Martín 
Mórtola Oesterheld - Martins, Willyams - Marty, José Miguel - Matiz, Leo - Medici & Kalauz - 
Meireles, Cildo - Mendieta, Ana - Menick, John - Mensch, Julia - Miles, Guadalupe - Miró, Joan - 
Molina, Mariano - Mondongo - Monzillo, Paola - Moody, Robyn - Morais, Fabio - Moreno, 
Edgar - Motta, Gisela - Moya Moreno, Rodrigo - Müller, Matthias - Muniz, Vik - Muñoz, Jo - 
Muñoz, Oscar - Nannucci, Maurizio - Navarro, Iván - Negroni, María - Nenflidio, Paulo - Neto, 
Ernesto - Neuenschwander, Rivane - Nicolás Testoni - Nijensohn, Charly - Nippoldt, Astrid - 
Nuñez, Gaspar - Oiticica, Helio - Okón, Yoshua - Ondak, Roman - Ono, Yoko - Ontiveros, Daniel - 
Orazi, Romina - Orensanz, Marie - Orimoto, Tatsumi - Paez Leme, Shirley - Paik, Nam June - 
Parmiggiani, Claudio - Pastor Mellado, Justo - Patricia Araujo - Patrick Faigenbaum - Pauls, Alan 
- Peralta Ramos, Federico Manuel - Pereda, Teresa - Pereira Paz, Andrés - Pereira, Patricio - 
Perel, Jonathan - Piffer, Cristina - Quintero, Jhafis - Ramírez, Enrique - Randall Weeks, Ishmael - 
Re-colective - Reinoso, Pablo - Restrepo, José Alejandro  - Reza - Ribalta, Jorge - Río Branco, 
Miguel - Rodrigo, Fátima - Rodríguez, Alex - Rodríguez, Fabio - Rodríguez, Tálata - Rodríguez, 
Víctor "Crack" - Roig, Bernardí - Romero, Juan Carlos - Romero, Pedro G. - Rosales, Pablo  - 
Rosero Contreras, Paul - Rosetti, Emanuel - Roth, Pedro - Rothschild, Miguel - Ruido, Maria - 
Sacco, Graciela - Said Maldonado, Jorge - Sala, Anri - Sánchez Goldar, Soledad - Sánchez, Edwin 
- Sánchez, Emilio - Santoro, Daniel - Saraceno, Tomás - Sardón, Mariano - Savary, Denis - 
Scafati, Mariela - Scenocosme - Sedira, Zineb - Segal, Alan - Sekula, Allan - Senderowicz, Paula - 
Sergio Abugattás - Serrano, Henry - Siekmann, Andreas - Silva Sanatore, Gerardo - Silveira, 
Regina - Siquier, Pablo - Soldevilla, Luis - Sor, Betina - Sorrentino, Juan - Sparza, Gilberto - 
Spoerri, Daniel - Srur, Eduardo - Steenbock, Anton - Steyerl, Hito - Suárez, Pablo - Taller 
popular de Serigrafía - Tangara, Sada - Tavasiev, Rostan - Telleria, Mariana - The Atlas Group - 
Torres, Pedro - Traversa, Valeria - Trilnick, Carlos - Trinta, Joãosinho - Trouvé, Tatiana - Tyler, 
Pedro - Ungar, Luiza - Urban, Katie - Vargas, Habacuc - Vásquez Arbulú, Elizabeth - Velazco, 
Santiago - Ventana Collective - Verastegui, Sergio - Vigo, Edgardo Antonio - Vladimirov 
Javacheff, Christo - Vo, Danh - Vogler, Alexandre - Vollaro, Ivana - Vollmer, Carolina - Weiner, 
Lawrence - Yeregui, Mariela - Zaven, Cynthia. 
 



 

BIENALSUR: SOME WORK IN PROGRESS 

 

“Terrestrial triangle” project (Maxim holland & Hawapi project - Peru)  
 
The first pre-production stage of the “Terrestrial Triangle” Project, produced by UNTREF and Hawapi 
within the framework of BIENALSUR, concluded with the participation of artists from Chile, Peru, 
Bolivia and the United States.  
 
As part of this project, a group of artists travelled to the so called Terrestrial Triangle on the border 
between Chile and Peru, a territory currently under litigation.  The idea is to create in the 
participating artists a greater commitment to various communities and towns that are seriously 
affected by a number of social, political, economic and environmental issues.  
After the meeting, a summary of the activities of the project will be published and the original works 
by these artists based on their on site experience will be exhibited between September and 
December 2017 within the frameork of BIENALSUR.  
 
Since artists from both countries will be working together in this area of conflict for the first time 
ever, this major project is in line with the objectives of BIENALSUR: to seek regional cultural 
integration while respecting diversities.  
 
Participating artists: Maxim Holland (Peru); Gabriel Acevedo (Peru); Elizabeth Vázquez Arbulú (Peru); 
Ishmael Randall Weeks (Peru); Sergio Abugattas (Peru); Andrés Pereira Paz (Bolivia); Yoav Horesh 
(Israel); Máximo Corvalán-Pincheira (Chile); Konantú (Courtney Smith & Iván Navarro) (USA / Chile); 
Agencia de Borde (Chile); Huanchaco (Peru); Gabriel Armijo O´Higgins (Peru)   

 

 
 

 

 

 

 



 

“Lands of Fire” (Angelika Markul - Poland) 
 
This video installation is a documentary by this Polish artist, made from footage filmed in the 
Perito Moreno Glacier. The project is named after the nearby archipelago of Tierra del Fuego - Land 
of Fire -, a poetic device that illustrates the impact of global warming on some of the most 
extraordinary landscapes and territories on Earth. Likewise, the video draws an analogy between the 
gradual depletion of these spaces and the persecution and extermination of the indigenous peoples 
of this region and America by European conquerors and the local elites. 
 
Some of the original inhabitants of this territory; i.e., the Tehuelches from the steppe and the 
Yamanás and Onas from the south inspired Markul to make a series of sketches and drawings. Their 
attire, hairdo and rites are depicted in her drawings as a symbol of their cultural richness and 
diversity. The extinction of those peoples and the slow decay of the places they inhabited are 
brought together metaphorically in this video by laying emphasis on the hazards that result from 
neglecting the environment in present times. 
 
By visiting and showing these sublime landscapes, Markul seeks to raise the spectators’ awareness 
of the current environmental situation with modesty, sensitivity and a poetic note.  One of the 
strongest sources of inspiration of this project is Chilean poet Gabriela Mistral, whose poem “La 
lluvia lenta” (Slow Rain) deals with the search for spiritual renovation with Mother Earth and the 
sacred territory through the rain. On the one hand, she denounces the devastating effects of 
humankind on the environment. On the other hand, she looks for and encourages the contact 
between the community and nature. While rain is an aesthetic symbol for Mistral, the glaciers in 
Markul’s work represent the disappearance of humankind and call for a connection with Mother 
Earth. 

 

 
 

 

 

 

 



 

“Who dunnit?” (Graciela Sacco - Argentina)  

Urban Interference. A project of urban space signalling. Cities have always been instrumental in the 

work of this artist. Human history can be read on their walls as if they were the pages of a book. 

Those who inhabited the cities, conceived them and created their memory are present among the 

cracks of those walls. This observation gives rise to urban “interferences”, a way for artistic practice 

to burst into the public space.  

 “Who dunnit?” invades the public space and, in turn, questions the private space, a tautological way 

of introducing an image that operates conceptually on everyday gestures that are readily 

recognizable. A daunting, accusatory, disturbing finger points at us. To put it in biblical words: Who 

can cast the first stone?  

This project consists of an intervention with blown-up images at several public places of Latin 

American cities. They are places of inevitable intersections, meetings and conflicts inhabited by 

permanent contradictory articulations. Action and repression, thousands and thousands of people in 

continuous motion, a blazing energy: Who dunnit? 

 

 
  

 

 

 

  

 



 

“Mysteries” (Christian Boltanski - France)  

For this edition of BIENALSUR, Christian Boltanski is preparing a project called “Mysteries”, an 

installation consisting in a sound intervention of the landscape of Bahía Bustamante in Patagonia, 

Argentina. Boltanski sees his works as “music scores” that the spectators complete with their own 

experience. This multidisciplinary artist says: “I wish to create mythologies…it’s not necessary to see 

these works, it suffices to know they exist. Myths are more powerful than objects”.  

 

 

 
 

 



 

 “Pets” (Eduardo Srur - Brazil)  

Eduardo Srur plans to bring to Argentina a version of his project “PETS”, a large-scale installation 

representing an artistic reflection on water pollution. It will be an itinerant intervention with floating 

sculptures entirely made of PET bottles in the Paraná River, Rosario, the Delta and the Riachuelo in 

Buenos Aires.   

The first version of this project was conducted in the highly polluted Tietê River, which runs through 

the city of Sao Paulo. Srur’s works use the public space in order to focus on the environmental and 

everyday issues of major cities, thus enhancing the presence of art in society and bringing it close to 

the people.  

“I used painting at the beginning of my career, but at one point I realized that the city could be a 

blank canvas for my interventions and artistic proposals”, said Srur. The principle underlying his 

works is “the recycling of the gaze”, which seeks to “reflect upon how we live in our erroneous urban 

landscape.” 

 
 
 

 

 

  

  

  

 

 



 

 “Images of my world” (Reza - Iran)  

Reza, an internationally renowned Iranian photographer mainly famous for the excellence of his 
photojournalistic work, will conduct a number of photography workshops in the Buenos Aires shanty 
towns Villa 31 and Fuerte Apache, with the participation of a group of local photographers and art 
history professors. The works from the workshops will be exhibited between September and 
December 2017.  
 
Reza gives photography workshops throughout the world, where he works with vulnerable groups of 
women and children in developing countries. His purpose is not only to teach them the technical use 
of a tool, but also to contribute to the construction of a space for expression where those people can 
find their own voice and speak up through art.   
 
 

             

 
 

 



 

 
“TURN in BIENALSUR” (Katsuhiko Hibino, Japan)  

Japanese artist Katsuhiko Hibino, Dean of the School of Fine Arts of the Arts University of Tokyo, will 
present a version of his project “TURN” at BIENALSUR. This project pursues the interaction among 
people with different backgrounds by working with minority groups. The artwork will result from the 
efforts shared by a group of artists and a specific community.  
 
Hibino, who participated in the Venice and Sydney biennials and in the Setouchi Triennial, explored 
Buenos Aires and Lima in order to conduct his collaborative project along with other artists at 
institutions for children and youths with emotional disorders. 
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